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Dear Readers, 


Asked toedit this special anthology issue of FILMTHREAT ,!I carefully 
looked through it and came toa few conclusions: 


(1) This should have been finished last year. 
(2) There is no reason to change anything. 


After talking with Chris, I’ve found that to edit or alter the content of 
these pages would basically entail rewriting the whole thing. The ideas 
contained in these pages are so dated that | find them almost laughable in the 
context of today’s Chris Gore, today’s FILM THREAT . However, this 
isnot to discount what’s inside; here you will find the raw energy and anger 
that fueled FILM THREAT through it’s humble beginnings and into the 
polished journal itis today. 

With this in mind, | ask you all to read with caution. 


David Williams 
Associate Editor 
The New & 
Improved 

FILM THREAT 


11/4/89 


P.S. - We apologize in advance if you feel ripped off. Have your people 
contact ours. 
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Without A Cent 


t's often difficult trying to remember exactly how 
some people became friends. Either memory fades off 
toward some indistinct mental horizon, or it crystallizes 
that first memorable encounter. This phenomenon scpa- 
rates our personal relationships into two categories; the 
first are life mates and soul companions, forever bound in 
mutual trust and unconditional love to grow old together. 
Face it-more often than not, these shmoes are more boring 
than public television. The other type of friend, however, 
is a much rarer breed indeed. These devils make us 
suspicious. We argue with them constantly, and they 
persuade us to do evil things against our wills. They lie to 
us, convincingly, finding us endlessly gullible. They 
dazzle us, clobber us, love us and leave us. In short, these 
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intolerable bastards keep us jumping, spiking a little 
variety into our valueless lives. Our attraction to them 
grows from some nameless primal urge, a drive both 
purgative and sadomasochistic. The same urge respon- 
sible for extended drinking bouts, the joy in a loaded 
weapon, desperate sex and axe wielding frenzies. A small 
dark animal in heat. Like Christian Gore-a necessary 
element of the human condition. 


Christian Gore-a name of potentially legendary 
proportions, sounding somewhere between a bad late-nite 
horror flick and a long defunct hardcore band. FILM 
THREAT is best excused as a natural outgrowth (i.e. 
tumor) of the rather deranged balancing act Chris prefers 


OPPOSITE PAGE: In a graphic used in one 
of the early editions, Orson Welles stands 
among thousands of copies. 

THIS PAGE: Chris Gore types out issue 
number one. © The premiere issue 

plus a few others. 
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to describe as his lifestyle. Lifestyle? A bitter avocation to 
never work a steady job... an unrelentling wild goose chase 
to finance his next whim on easy credit terms... a playful 
sense of invulnerability only possible under conditions of 
extreme poverty... a broken Buick and a stack of bills for a 
mattress... this fragile house of cards built to deliver that 
next sensational issue into your grubby little paws. 
Lifestyle? More like a dirty ashtray. FILM THREAT is 
more about Chris than anything else-so let’s start at the 
humble beginning. 


Pan up from an empty bottle of Thunderbird, past 
the steering wheel and a faded dash statuette of Mother 
Mary. A woman is lying on her back, partially naked, in 
the backseat of an old Cadillac which is parked haphaz- 
ardly in the front row of the Grand Blanc Drive-In. 
Tonight's double bill features a rather grainy copy of Rebel 
Without A Cause and a well spliced condensation of 
Forbidden Planet. The woman stares directly out of the 


a 


windshield, her eyes locked steadily with James Dean, 
imagining the small, dark, smelly man who is pressing, 
against her is actually a movie star. A groan and a quiver. 
Legions of microscopic spermatozoa flounder upstream. A 
gong sounds at the moment of conception. Headlights 
flash and horns sound. Plato is shot. For lack of a condom, 
Christian Gore is conceived under the unearthly glow of 
the Griffith Observatory. 


A number of important developmental years pass, 
during which Chris did many asinine things which he 
can’t remember now. A playground dick and classroom 
asslicker from the classic mold, Chris remembers teasing 
girls until they cried... especially a sweet young suckling 
piglet who Chris called, Dawn, the tenth planet in the solar 
system, until she could no longer function. Chris got 
kicked out of cub scouts for skipping to watch Monster 
Week on the Four O'Clock movie. At some indiscernible 
point in the fifth grade, Chris discovered the mind-altering 


Flyers that circulated around the 
Wayne State University promoting 
FILM THREAT. 
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effects of inhaling model glue fumes out of a paper sack. 
Soon after, he began creating his own 8mm film 
masterpieces; The Crawling Foot, Monster From The Outer 
Limits and a series of animated features starring Melting 
Marvin, his silent, two-fisted, AntiChrist version of a 
Gumby character. His small group of friends who have 
seen the carly films unanimously agree that they are better 
than any films he later went on to create in high school or 
college. 


In junior high, Chris filmed a satirical expose’ on 
cafeteria food which won the school film festival. Cufete- 
nia Food: The Untold Story brought about a revolution in 
the school lunch program. The cafeteria people hated him. 
This project taught him a valuable lesson; the promise of 
film immortality could strip a woman faster than you 
could say prayer ministry. Chris became decidedly more 
interested in film. 
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Chris attended Royal Oak Kimball High School 
where he continued to encourage girls to participate in a 
varicty of artistic films requiring a professional attitude on 
their parts. Soon, Chris had girls doing things on film they 
wouldn't even think about in church. Naturally he bor- 
rowed over ten thousand dollars and started his own film 
production company. Like most brilliant entreprencurs, 
Chris quickly went broke. He lost his shirt producing 
music videos for half-baked local bands who never paid 
him. Chris learned a bitter lesson; promises and credit are 
tools used to exploit the weak. Realizing the world needed 
to be taught a lesson, Chris enrolled in college. 


Chris was a somewhat disillusioned student at 
Wayne State University when he met Andre’ Scewood, 
another egotistic visionary. The pair became nearly 
inseparable, spending the majority of their time in Film 
History 101 explaining the insidious conspiracy of the Evil 
Hollywood Empire to each other stopping only occasion- 


Andre’ Seewood in 1985. © 
Andre ‘and Chris at the 
Detroit Film Festival 
wearing WHITE person and 
BLACK person shirts. 
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ally for heated hollering matches with their professor. 
Chris could not be silenced, even after repeated warnings. 
He argued loudly, claiming stuff like “money is the auteur” 
and other heavily aware epithets. Andre’ Seewood had 
just written some articles for an as-of-yet unpublished zine 
he dreamed of putting out; one that would destroy forever 
the credibility of conspiracy dupe films like Beverly Hills 
Cop. Chris thought up a name, created a logo and had a 
few scathing articles written as well. So, armed with both 
an overwhelming general sense of paranoia and a strange 
constipated desire to “buck the system” Chris and Andre’ 
created-FILM THREAT. 


The first issue was six xeroxed pages of worthless, 
self-congratulating scrotum lugging that Chris and Andre” 
handed out to their film classes. All 500 copies were paid 
for with a bad check that Chris wrote to Kinko's copies. So 
rubbery you could smell the oily lubrication. However 
poor those early issues were, the other students loved them 


because they were so radical but mostly because they were 
free. Chris and Andre’ rapidly became the bad boys of 
Wayne State Cinema, Andre’ adopting a beret and Chris 
dying his hair purple. Wayne State’s school newspaper the 
South End comments, “Nevertheless, read FILM THREAT. 
You might not agree, but some of their radical, albeit 
nonsensical film ideas are often quite interesting. Seewood 
and Gore took a stand on what they firmly believe. For 
that I heartily applaud.” 


After the somewhat lackluster premiere issue (s)hit 
the stands, Chris and Andre’ had to make up for it any way 
they could. They made the next issue twice as thick and 
twice as dull. The magazine was not half as interesting or 
exciting as the exploits of these terrorist film students. 


When a so-called “Hollywood expert” came to 
lecture on how to “make it” in the movie business, Chris 
and Andre’ fought back with a cruel joke. They placed 
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A flyer for a festival at Wayne. 
Issues number two and six. 
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signs in front of the lecture hall that read “GO BACK TO 
HOLLYWOOD YOU CHEAP FUCK”, “FUCK OFF” and 
other heady witticisms. When the signs were taken down 
the same slogans were painted on the walls underneath. 
The janitors did not apply the turpentine fast enough to 
clean off the attack. This resulted in a warrant for the 
dastardly duos’ arrest. Another prank that led to an 
attempted arrest by Wayne State’s public safety was the 
vandalism of the film lab. Those wacky rebels turned the 
entire film lab upside down. Chairs, tables, posters and 
equipment hung from the ceiling in disarray, compliments 
of krazy glue. 


FILM THREAT pranced into my lap when myself 
and some other teenage hipsters were compiling zine 
reviews for a now-defunct high school rag called Poseur 
Express. FILM THREAT was a spunky 12 half-size pages 
by then, chock full of pretentious scrawlings about how 
lousy the conventional film industry was. Our review of 


FROM .CANZING TOMMAGAZING 


FILM THREAT imparted, “A boring scrap of dung filled 
with boring rants and inscrutably small type. Far less 
humorous than an orphanage fire. Generally unintention- 
ally lacking any interesting themes or topics, FILM 
THREAT makes up for it with misogyny.” Little did I 
know that Chris would someday repackage this carly 
dreck and republish it in a slick format for a bunch of 
gullible nostalgists and collectors. Or that | would actually 
condone his rip-off artistry in a written document. 


Chris has begged me not to relate any more of his 
outrageous college hi-jinx; and although I’m tempted to 
prolong this whole “living legend” schtick a bit further, the 
only funny thing Chris ever went on to do was flunk out 
during his junior year. Rather than admit himself a 
complete failure, he became avant-garde and got a job at a 
video store transferring home movies to tape. Chris sat ina 
dark room for hours, staring at screens filled with other 
people's hopes and dreams. There had to be a way out. 


Seewood and Gore hosting their film 
festival, © Gore's last report card at 
Wayne ® Various early issues 
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Issue number eleven really serves as the first issue 
of FILM THREAT as we know it. Chris did the entire 
magazine himself after Andre’ joined Detroit's branch of 
the Revolutionary Communist Party and would have 
nothing to do with such a capitalist venture. Freshly 
canned (for the first of many times) from his video-transfer 
job, Chris bought a Macintosh computer on his favorite 
terms-credit. When Chris failed to make his computer 
payments the finance company sent a series of mean and 
threatening letters. How did they know Chris loved hate 
mail? Dressed in a five dollar Value Village suit and a bor- 
rowed briefcase, he hoodwinked yet another printer into 
printing 3,000 copies on-you guessed it-credit. The rest of 
the story hardly bears repeating. Chris relays his advice to 
young publishers, “Print on credit and never use the same 
printer twice.” FILM THREAT swaggered and stumbled 
from issue to issue with Chris juggling his debts skillfully 
enough to dupe a different printer into printing each 
successive Issuc. 


Which brings us to this-an Anthology of FILM 
THREAT’s prenatal twitches, hallmarking Chris Gore's 
first tenacious steps toward the curious animal that FILM 
THREAT is today. I’m proud to count myself among 
Chnis’ long string of gullible financiers, having been freshil 
rooked for over 300 bucks in a sour deal he sweetly ar- 
ranged for me. Although Chris is a money grubbing, 
cinemasshole and itinerant he remains a constant source © 
amusement to his friends, creditors, and the gro wing 
audience of FILM THREAT magazine. Like Chns, FILM 
THREAT has defied all natural laws of evolution, somehor 
outgrowing its seminal banalities chronicled in this Anthi 
ogy and mutated into a potentially influential film journal, 
distributed from coast to coast and across the globe. Keep 
it up Chris-and pay me back my money or I'll start telling 
the truth about you... + 


= Steve Raymond was co-editor of the one-shot magazine FUNGUS RODEO. 
Steve is a writer, college student and weasel, who now studys in France. 
Chris still owes him 300 bucks, 


Twa ase. 


Another flyer. * Gore at the 
TAIL MARY premiere in Detroit. 
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COMING IN OCTOBER 
“Atta, » NEW ISSUE!!! 


Why I started a 
magazine and gota 
lot of people to 
hate me. 


The carly issues of FILM THREAT are the worst. | 
can’t believe | actually wrote those articles. My only desire 
was to put those issues away for good so | never had to see 
them. But when Steve presented me with the idea of 
making some quick cash, and secing that I’m two months 
behind on my rent, | guess the story needed to be told. 


HANZING:-TO;MAGAZING 


The FILM THREAT office is not buzzing with 
people and noise. There are no rows of typewriters, no 
people rushing around to meet deadlines, just me, feet 
propped up on the desk, sitting in front of my computer. 
The room is about the size of a large bathroom. One desk, 
a couple of chairs and a stack of books and magazines in 
the corner hardly fill the room. 


It’s interesting looking back on the odd evolution 
of this magazine. From a six page xerox zine, to thirty two 
pages with staples, a glossy cover with one color, to full 
color covers. Issue number nine had a picce of film stapled 
into each issue painstaking done by brainwashed Threat 
weasels. Issue number ten had a splash of red on the cover 
of each issue, individually administered by myself. The 
basement looked like the site of a horrible murder. I ruined 
two ex-girlfriend’s tables with exacto blades and glu-stick. 


One of the fun things about the doing a magazine 


Flyers + A montage of stills from the 
Catholic protest of the film 
HAIL MARY 
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is it gives me an excuse to talk to my heroes, like John 
Waters, Kenneth Anger or other filmmakers. When you 
actually meet and talk with them you find out that their 
shit stinks as bad as yours does. They’re just people. 
Stardom can put up a wall. I like to be honest. It’s more 
fun. 


Who would've imagined a magazine devoted to 
cult films amongst the cesspool of critical, snooty film 
mags? And where are these cult, underground and inde- 
pendent films coming from? Video has made so many 
films accessible at a low price (compared to theatrical 
release which is so expensive). Why don’t more places 
show or rent out these movies? Because they’re subver- 
sive!? They’re perverting American culture!? No. The 
main reason is money. If you had a lot of money you could 
release anything you wanted. 


I don’t like to preach, but I have sometimes been 
guilty of this perversion. I find that people who read 


critical mags like Film Comment or American Film are 
professors who all sit around and agree with eachother. 
“We agree that we're right.” What kind of movement or 
change comes from that? But if you throw in an opinion 
that a lot of people don’t agree with, then you are throwing. 
a cog in the machine. You are changing things without 
actually trying to change things. I’m getting real preachy 
now. Yuck! 


I loathed those college years, cranking tho: first 
cight issues out. Everyone else involved in the : ine said 
things like, “We have to change the world, help people, 
organize the workers.” They just wanted to criticize 
Hollywood films. Fuck that attitude. | wanted to write 
about films I liked. So when the others finally found out 
that putting out a magazine was a lot of work, they all quit. 
I personally don’t like a lot of dreck that comes out of 
Hollywood, but just because it comes from Hollywood 
doesn’t mean it’s bad. 
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A comic strip by Rick Metcalf. 
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The thing | did like about college was the social 

life. Wayne was famous for being lousy at sports and the 
fraternity and sorority life was non-existent as it was 
mainly a commuter school. I got to meet all kinds of weird 
people. Art students are especially entertaining because of 
their naive seriousness. Film class was like a vacation 
because | can easily analyze a film inside and out. So, I'd 
like to finally purge myself by confessing that | wrote 
papers for all the good-lookin’ girls in film class. Some big- 
breasted nubile would approach me and ask, “Christian, 
would you write my film paper for me?” I was always a 
sucker for girls with big hooters. 


A lot of people (only two actually) from my early 
college days ask whatever happened to André? | must 
admit, | miss his friendship but I don’t think anyone misses 
his articles (as you will see from the few reprinted here). 
He says he’s been working ona film, so I wish him lots of 
luck. 


PROM TANZING TO MAGAZING 


As | write this I’m preparing to produce and direct 
a feature film. | always intended FILM THREAT to bea 
spring board into making movies. Even when it wasa little 
zine I knew it could some day be a significant voice. It was 
all part of my plan. You see, | have no desire to kiss some 
rich producer's ass to get money. | had to make it the hard 
way, by tricking people into thinking I’m important. Now 
people kiss my ass. This trick has obviously worked 
because you were stupid cnough to pay money for this 
Anthology issue. I don’t know how many trees were killed 
to print this book but the trees aren’t the only ones losing 
outon this deal. You idiots paid cash up front. Thanks. + 


- Christian Gore 


Chris Gore wearing the now 
famous FILM THREAT jacket from 
the college days. 
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Gentlemen, 

I write to you for one simple reason: I care 
about people who care about film. Therefore, it 
ist’ responsibility to tell you that both you and 
your publication are of absolutely no threat to 
anyone. Your attitudes may ultimately, however, 
become a threat to yourselves. Sitting around 
complaining about the state of film as art is not in 
any way, shape or form productive. I myself 
have spent a fair amount of time lamenting the 
sad state of affairs movies have arrived at, too. I 
personally don’t feel that the present lull in 
creativity can be put only to the Americans, 
Foreign Cinema is every but as bad off-worse 
really. Both of the best films I have seen this year 
were American: Blood Simple and Stranger Than 
Paradise. Face facts, all of the great foreign 
filmmakers are either dead, retired, or too old to 
make a good film anymore. All that is left is 
what's to come. Either you two will be a part of 
this or you will be voyeurs publishing a smearly 
little flyer responding to it. 


When you state that, “Hollywood and 
Network TV are destroying the art of the Cinema 
and turning it into an entertainment medium,” 
you are missing the big picture by 180 degrees. 
Cinema is and always has been an entertainment 
medium that on occasion has risen to the level of 
art. If art is your entire criteria then, as you have 
already suggested, you ought to take an art class. 
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Film is a business. If you don’t believe that then 
go out and try to raise a million dollars. Film 
also happens to be one of the all-time stupidest 
businesses as well. It is the conversion of huge 
sums of money into the interruption of light 
passing through the celluloid, the hopefully 
converting back to money. Unless you have 
made at least two money-making films there is 
not a bank in the world that will lend you money 
to make a movie. This, as you may have noticed, 
is a Catch-22 situation. Worse than that though is 
the fact that motion pictures are no longer attract- 
ing people with the proper skills to make good 
movies. Either that or this is the beginning of the 
decline of civilization and people no longer have 
the ability to acquire these skills. 


If you want there to be better movies then 
make them. Don’t bitch about Hollywood and 
Network TV, make a movie. Or better yet, learn 
how to write and write a screenplay. This may 
well entail writing 10,000 pages of bad stuff to 
achieve one worthwhile script. But if you care 
enough you'll do it. And if you don’t care 
enough to dedicate your life to this proposition 
then keep your goddamned mouth shut and go 
into real estate. 


Sincerely, 
Josh Becker 
Ann Arbor, MI 


Josh, 

Opinions are like assholes. Everyone has one. 
Some are bigger than others. What I find frustrating 
about your opinions is that I agree with them. I agree 
with everything you wrote. However, you must be 
very naive if you cling to the “film as entertainment” 
ideal. I looked up entertainment in Webster's Diction- 
ary - entertainment: the act of entertaining. So 
much for Webster. Films are political. I don't want to 
belabor this point we do it enough in our articles - 
why don't you read them? 


In answer to your point about making films, 
we have made films. 


What you state in your letter is all very pro- 
found but I find it strange coming from someone who 
just directed a sleazy vigilante movie called Stryker's 
War. How the fuck do you expect anyone to take you 
seriously when you obviously sell out for the big bucks 
and make this shit? When your film career bottoms 
out-and you're looking for work I'll pay $50 a week for 
a good Production Assistant. Keep it in mind. 


- Chris Gore 


coe 


Bravo Andre’ and Christian, 

Finally to discover two individuals with 
more personality than the usual charm of a plum 
pit. Congratulations on FILM THREAT. I picked 
up the first four issues at Royal Oak’s Off the 
Record. Are there more!! Yes-good, send them. 
No-get busy this is a serious job despite all-Your 
Declaration of Principles is not unlike The Ober- 
hausen Manifesto-February 28, 1962. This mani- 
festo was prepared and signed by 6 young Ger- 
man filmmakers and presented at the Ober- 
hausen Short Film festival: 


“The collapse of the conventional Ger- 
man Film industry finally removed the eco- 
nomic basis of an intellectual attitude that we 
reject. Thereby, the New Film has a chance to 
come alive...This New film needs new free- 
doms: Freedom from the conventions of the 
commercial film industry. Freedom from influ- 


ence by commercial partners. Freedom from 
domination by special interest groups...The old 
Film is dead. We believe in the New.” 


Signed, 
Jessica Hamilton 
Detroit, MI 


Jessica, 

It's good to know someone knows exactly what 
we are working towards. You might also check out 
those loudmouths of the French New Wave, or the 
Surrealists. It’s strange that a Da-Da Film movement 
has never occurred in America. Just wait. 


~ Chris Gore 


To the Editors of F.T., 

Your positions on the American film 
industry stink. I would like to announce that the 
average moviegoer, like myself, enjoys movies 
like Ghostbusters, Porky's, etc... I think your 
radical and stupid ideas about films should be 
kept to yourselves because you don’t know what 
the film industry is really about. Money, with a 
capital M, just like any other business. I am a 
filmmaker and I love Spielberg and I am on my 
way to Hollywood to get the big bucks. Iam in 
the movie business for myself and I intend to be 
rich and famous, and get on Entertainment To- 
night. So long suckers. 


Signed, 
Anonymous 


Dear Mr. Chickenshit Hollywood ass-kisser too afraid 
to sign your letter, 


Remember to think of us when you are bending over 
backwards to get your film made in the land of make- 
believe. 


— Chris Gore 
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I’M EASY TO PLEASE 
HE THINKS 


In FILM THREAT, Andre’ Seewood ar- 
gues most impressively that capitalism uses the 
media as a tool for obtaining voluntary Imperial- 
ism within the Capitalist economic structure. 


Media represents racial and sexual protest 
as a protest over economic goods. Media pack- 
ages intangibles (?), such as love and happiness, 
in a way that allows the average citizen to regard 
them as buyable commodities. 


I agree with Mr. Seewood’s representation 
of the media’s role in the capitalist world. His 
article should impress independent and innova- 
tive filmmakers with a new perspective on the 
role that their fictional and non-fictional films 
take. 


Weare, as a group, and as a collection of 
individuals, responsible for the images we pres- 
ent. More importantly, we are responsible for 
what social behavior those images support. 


I THINK 


It seems to me that capitalism, socialism, 
and anarchy all incorporate similar principles at 
their very heart. 


It is impossible for everyone to be in 
power at once. 


There must always be exploiters and 
exploited. Government structures, in my opin- 
ion, are a means by which the powers that be 
justify the fact that they are in control, and ease 
their conscience. 


Anarchists will say that they need no 
justification, that the rules of the road are live 
and let die. 
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Capitalists will say that it’s fine that they 
are exploiting the masses because each member — 
of the masses has a clear and ever present oppor- 
tunity to exploit them at some point. 


Socialists will claim that they are the 
embodiment of the masses when they are in 
power. A gain on the part of one is truly a gain 
for all. 


It is my opinion that none of the political 
structures above are fundamentally different. 
There is no monopoly over happiness based on 
geographic location or political leaning. 


Having a revolution is by far more impor- 
tant than overthrowing the government. The 
search or the quest, not the goal, is my means of 
personal redemption. 


TO TELL YOU THE TRUTH, I don’t care 
what you call it, I want to be at the top. I don’t 
care if it’s “an unfair imperialism guise as a 
capitalist state and economic freedom” or simply 
“anarchy wrapped in capitalist clothes.” It’s no 
better or worse than anything else and I’m going 
to succeed at it. 


If Ican succeed by following rules and 
raising grant money, or if I succeed by saving 
pennies and working out a low-ball-budget, I still 
succeed. My ideas replacing their ideas is revolu- 
tion. Enough for me. 


David Leibman 
New York, NY 


Dear Film Threat: 

I read your first issue with great interest. I 
agree with many things you say, but I disagree 
with others. The basic problem I have with you 
is that you're too vague. Even though you took a 
lot of time to tell us what you believe in, you 


generalize too much and sometimes contradict 
yourselves, i.e., your Declaration of Principles. 
“We assume - that Hollywood Cinema is making 
an ass out of you and me.” What the hell is this 


supposed to mean? 


“You love Foreign Cinema.” Wow! Talk 
about over generalization! Are you referring to 
Ghandi or Godzilla vs. the Smog Monster? Both are 
foreign films, so was Dune. Or do you like Dune? 
Gee, I loved Dune. 


Must your paper be so politicized? I don’t 
think cinema should be. 


You hate science fiction films where some- 
thing blows up at the end. Star Trek does not 
come under this heading because nothing blew 
up. In fact, the ending is very similar to 2001: A 
Space Oddysey, a film you like. So why don’t you 
like Star Trek? And what blew up in Tron? 


Film Threat must clarify its positions on 
movies in general before it can go on any further. 
Please answer my questions. 


Sincerely, 
J.L. Wykes 
Concerned Amateur Filmmaker 


Mr. Wykes, 

I can bet you frequent dollar night at the 
movies. What we mean by “Hollywood Cinema is 
making an ass out of you and me,” is the racist and 
sexist policies that Hollywood is advocating. What we 
mean by Foreign Cinema are films of the French New 
Wave. 


What we mean by “original and creative” is 
not ripping off the latest box office success, i.e., Star 
Wars, Raiders, Flashdance, etc. In reference to why 
our paper is so politicized a quote from James Monaco 
is appropriate, “Politics is film...Film is politics.” 


I suggest you watch Star Trek and Tron 
again. The V'ger probe explodes and in Tron the 
computer breaks apart. All you sci-fi devotees are just 
a bunch of horny teenagers. I could do a whole study 
of sexual symbolism in sci-fi films. Watch Star Wars 
again. The Death Star is the egg and the X-Wing 
fighters are sperm. Once the egg is fertilized the 
Death Star explodes in orgasm. Sci-Fi filmmakers 
have got to think of a new ending. Even George Lucas 
reused Star Wars’ ending for Return of the Jedi. 
Redundant. 


- Chris Gore 
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Declaration of Principleg 


We assume: 
k& 


¢ That Hollywood Cinema is making an ass out of yoREMeBat 


¢ That the films we will be ripping apart you havegVtzetehy 
wasted your time seeing or have heard about. 


¢ You are not a mindless consumer who watch@gfdeyededtacacte 
i.e., Hollywood Cinema and somehow enjoys pages 
ing” of the same films over and over. 


¢ You need to recognize Hollywood's distetdestaepetecim-batel 
sexist politics. 


¢ You love Foreign Cinema. 


¢ The responsibility of limiting the YoMVtesaatea seb oan 
Unions were organized to protect ElefeyBeceeat-leltts\(ome calc 
ment, not to limit distribution of Meee Gals sitete we ccsee as 
entry into occupational categoy@s 


Pa omelet MAcwacceracmeat yOu would like to see more origi- 
nal and creative Movies COrgepeteyeaMeley a @srat-seat-teCom a-lexeye (oon 


To assume is to be lig Fite er taveb Cmca cs-lcc-valem coke ccr-lcc) 
is to be original. 


— Christian Gore & Ajelagy alors | 


HOLLYWOOD FILMS 


How dumb do they think the public is? 


What is redundant? What is perverted? 
What is Hollywood Cinema? What happens 
when weak-minded directors decide to shoot 
poorly written screenplays? The result is Beverly 
Hills Cop, Dune, Johnny Dangerously, Micki & 
Maude, City Heat and other awful Christmas 
films. The movie goers of America have become 
disillusioned with Hollywood's highly capitalis- 
tic and coldly calculated filmic monstrosities. 
When the public becomes bored with the cinema 
they watch “made for TV movies” or heavily 
censored and reconstructed versions of their 
favorite films. 


“Radical” filmmakers, actors, and writers 
joined together under the aesthetics of Naturalis- 
tic Abstraction. Our formal decree...” The films in 
which the structuring and delivery of the content 
within them is intellectually and emotionally 
superior to anything present day Hollywood is 
cramming down our throats. And to encourage 
the ‘divorce’ of cinema from television as it is 
only a poor medium of transmission which 
censors and interrupts the (aesthetical) natural 
continuity and syntax of any cinematic achieve- 
ment with it’s own inane counterproductive 
narrative advertisement.” 


This movement is a serious attempt by 
young filmmakers to express themselves artisti- 


The Movement 


Hollywood and Network TV are destroy- 
ing the art of the cinema and turning it into an 
entertainment medium. A medium so weak and 
predictable that it insults the viewer. It isa 
business first and an art form second. Soon the 
public will demand something different, fresh 
and exciting. Something classical Hollywood 
narratives can’t deliver; innovation and intelli- 
gence. 


Film Threat is committed to creating the 
demand. It will not be difficult, as Hollywood 
continues to raise the prices and not the con- 
sciousness. ¢ 


— Christian Gore & Andre“ Seewood 


cally within this heavily commercial and hedon- 
istically painful medium. By no means do we 
wish to turn film into a rigid and esoteric rhetori- 
cal question filled with heavy handed social and 
artistic messages based solely on the theoretical 
meddlings of young pompous ass idealists. 


The movement wants to restore the 
beauty and conviction film once had, disregard- 
ing todays complacency for sameness, and adopt 
the ambition for experimentation and variety. 
Join the movement, after all, haven’t contempo- 
rary films insulted you enough! ¢ 


— Andre“ Seewood 
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Film Production Class 


IT SUCKS!!! 


I came into the first day of Film Produc- 
tion One with a sense that Wayne State would 
enlighten me as to all the complexities of film 
production. That I could walk out, ready to 
make all those bizarre films I had planned with 
the technical knowledge necessary. I was wrong. 


The professor, let’s call him Agman, was 
like a nice uncle you visit every Thanksgiving 
and can only stand for about 5 minutes. A lik- 
able, cute old guy, whose methods of teaching 
were as outdated as the text we used. 


I spoke with him after class explaining I 
had made over 30 super 8 and 16mm films. 
Agman told me to bring in the films so he could 


see them and possibly place me out of the course. 


Fine. 


After viewing my film, Agman told me 
that he didn’t understand it. It was very abstract. 
Of course! I want to let all film students know 
that there is no set of criteria for making films. 
There are no rules. Any set of rules that are 


imposed only serve to stifle any creative act. 
Master-shot, close-up, medium-shot- 
BULLSHIT!!! Don’t follow any rules. 


remained in class and listened to two in- 
sultingly simple-minded lectures. I thought 
about dropping. I didn’t want to either because 
there were five good looking women in the class. 
That's surprising for Wayne. This gorgeous, 
brunette, new wave girl sat in the front of the 
room. I sat in class wondering what she looked 
like naked and this resulted in a constant boner 
that kept me awake. Anyway I dropped the 
class. 


The facts about the film production course 
is this: the text is outdated, the equipment is old 
and in terrible shape, the professor supports the 
conventional and not the creative. You will walk 
out of film production, not able to find any work 
in the field but you might be very good at mak- 
ing “Home Movies.” * 


— Christian Gore 


The Sweet Passion of the Cinema 


..and you wake up one Morning with 
images of cinema past within you. In your mind 
the razor to any eye shocking you into a new 
mentality; oh Luis, sweet Luis? In your loins the 
jungle fires of Apocalypse Now. In your heart, the 
last frozen frame of the first Antoine. Aloud you 
laugh with Tati and Allen. On your hands the 
ashes of Hiroshima Mon Amour. 


Once again-you walk on, once again, 
down these corridors, through these halls, these 
galleries, in this structure-of another century this 


enormous, luxurious, baroque, lugubrious, hotel. 
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Oh, Norman, wake up once again you've been 
fantasizing like Fellini. You must have had a Bad 
Weekend? Thank God for the rain to wash the 
trash off the sidewalk... all the animals come out 
at night; Is poor Alice Lost in the Cities? Today 
you go to see a movie, tomorrow another; once, 
twice, three times you're out in hopes of one day 
seeing your own. Ah, the sweet passion of the 
cinema... the ambiguity of the moving picture. Is 
art more important than life? « 


— Andre“ Seewood 


Throughout the course of our writings in 
Film Threat and the films we have created to 
personally express angst about the world, we 
have been criticized about “idealism and over- 
intellectualization.” Essentially we have been 
accused of placing the cart before the horse in 
believing film to be an art form first and a busi- 
ness second. 


By all means the statement of film being a 
business is valid and justifiable. But just because 
it is a business does not excuse it from criticism, 
nor does it legitimize the practices Hollywood 
has to make a profit. Let’s stop the horse (the 
means of production) and take a look at what 
we've been carrying in the cart (the product: 
film). 


The question we have to ask ourselves is - 
Are films an expression of their creator (director/ 
writer) or are they products? That is to say, is 
Beverly Hills Cop an expression of director Martin 
Brest or is it a product designed to make a profit? 
That is a stupid question, or course it is designed 
to make a profit. If the film is a product designed 
to turn a profit and the film Beverly Hills Cop is 
not an expression of Martin Brest, then who or 
what is responsible for what the film expresses? 


The two answers that could be used to 
answer this question are: the film is the expres- 
sion of the individual, or it is some kind of mass 
expression based on the culture. 


Is E.T. racist, or Steven Spielberg, or Uni- 
versal Pictures or the United States as a culture? 


Now we have to ask ourselves how the 
spectator looks at film. The obvious answer is 
that people view films as entertainment - but 
what is entertainment and how does the individ- 
ual spectator enjoy what could be insulting 


The Product & Expression 


(cognitively, racially, sexually, politically, theo- 
logically, humanistically)? 


In this type of context, how can the artist/ 
filmmaker express himself? When the artist (the 
person who is somehow the focus of the creation) 
is both a product and an expression of ideology, 
how can he try to fit as an individual in a mass 
form of representation? 


Few have achieved an individualistic 
expression. Woody Allen has had the luxury 
with films like Stardust Memories (his biggest 
commercial failure “too much reality is not what 
the public wants” - a quote from the film). 


What must be questioned is authenticity of 
films about teenagers made by 40-year-old direc- 
tors (John Hughes’ Breakfast Club), or films about 
blacks made by whites (Spielberg’s Color Purple). 
A filmmaker must realize his own handicaps in 
expression and keep in mind that if the film is his 
own individual expression it will reflect that 
only. ¢ 


— Christian Gore & Andre* Seewood 
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Form & Ideology » 


in the Cinema 


When a country initiates a “new” way of 
living (Ideology), it must also introduce a “new” 
political system (Form), to govern its masses 
(Content). So, exemplified by many Third World 
countries and the Russian Bolshevik Revolution 
which led to the establishment of the Soviet 
Communist system. But I must admit that the 
Soviet Communist system, despite its surface 
differences from the American capitalist system, 
has also founded its ideology upon post-indus- 
trial realities as Toffler has coined, “Indust- 
reality” with all of its clandestine bourgeoisie 
edifications and hypocrisies. The two competing 
ideologies have founded their practices upon the 
utilitarian value system that has governed the 
masses since ancient history: the constant acqui- 
sition of capital by the elitist control of the means 
of production to perpetually exploit the proletar- 
iat and struggling underdeveloped nations. 


Tam implying that there could be perhaps 
only a cultural (language and customary) differ- 
ence between the American Capitalist System 
and the Soviet Communist System on the level of 
the corrupt forms of the two supposedly conflict- 
ing ideologies. This would suggest that the 
differences the media and political propagandists 
convey to us every day (from The A Team to 
Sting) could be mere political fiction making. 
How many films, television shows, and records 
have been devoted to the Soviets starting World 
War 3? 


“Politics is a film made in Russia” 
-Jean Luc Godard 
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Perhaps it is time to state the obvious... 
the fact that cinematic form is inexorably linked 
to the dominant ideology within which the cine- 
matic product was produced. Our best example 
of this linking comes from the early work of 
Sergei Eisenstein who used the Marxist Dialectic 
and Russian history to give order and structure 
to his artistic creations (Potemkin). From our 
understanding of Neo-Maoism and the psycho- 
analytic writings of Lacan (The Screen-Mirror) 
we know or have a vague idea that it is the domi- 
nant ideology of a culture that provides the 
matrix for the individual's subjectivity and the 
art that must be manufactured as a product for 
mass consumption. 


Hence, in the capitalist entertainment 
industry things function a little like this model 
(right). 


To temporarily resolve this ideological 
paradox the pre-revolutionary filmmaker must, 
as pointed out in the films of Jean-Luc Godard, 
find, “...a symbolic resolution at the level of 
form.” 


In short, we must return to zero within 
the level of form to let the spectator know that 
film is a “poetic” form of expression that should 
not be dependent upon the dominant ideology as 
its organizing structure, but rather upon the 
expressive individual and his creative insight. * 


— Andre“ Seewood 


Dominant Ideology * Industry 


Both of which provide the concrete cinematic language or code to carry the message. 


Artist * Product 


+ Artist Is the originator of the message which has been pre-censored by the dominant Ideology ... “Will It sell?" 
+ Product Is the artifice that houses both the proper code and the proper pre-censored message. 


Reviews 


Which function to outline narrative information and rate the successful codification of the 
message against the last film that broke box office records. 


Reception = 
Spectator whose subjectivity has been arranged by the dominant ideology reads the text in an A¥#B#C fashion 
because the Industrialized formal language that delivers the content is so palatable that It locks out any com- 
peting or counterideological content that must have a revolutionary formal language to carry It's message. Any 
counter-ideological communication via the industrialized formal language ultimately casts itself in doubt be- 
cause the artist seems to uphold the system he opposes. 
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Why IGG Movies! 


When I say ‘I HATE movies, what movies 
do I mean? Commercially released feature films 
from Hollywood of course. 

Thate ‘em!!! 
I Hate ‘em! 
I HATE ‘EM! 


“It's got to be influenced by this or by that and 
that comes from the whole way that movies are 
thought of in the United States. Everything reers back 
to something else. I got a script after Stranger Than 
Paradise was successful, from Hollywood. They 
wanted me to direct, and they said they'd pay mea 
quarter of a million dollars to make a teenage sex 
comedy. The letter said, ‘We know it reads a little like 
Risky Business, but, take our word for it, after the 
rewrite, it will read much more like The Graduate.’ 
You know, it’s just like, fuck it, y’know.” 

-Jim Jarmusch 


Fortunately, Jim Jarmusch turned down 
this offer from Hollywood. To further emphasize 
the non-originality of Hollywood products, look 
around your local movie guide and count how 
many sequels abound. If you keep up with 
what's in production or what's about to be re- 
leased, you can safely bet that this summer's 
releases will be more than half sequels!!! 


Business Note: The reason for so many 
sequels is that a sequel guarantees at least 40% of 
the profits of the original. Also, the risk involved 
in producing a totally original film (ie. totally 
original film: 1. unlike any other film; 2. not a 
sequel) is not worth the simple bankability of a 
film that leans heavily on an already commer- 
cially successful product or a sequel. Hollywood 
is only interested in your dollar. 


The fact is if you watch these films care- 
fully, you will notice they are the SAME. Every 
film released has: 
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-A Motion Picture Soundtrack by a Pop 
group with accompanying Music 
Videos. 

-Beautiful Women-we always get to see 
their tits. 

-Men and Guns-we see the guns because 
you can never show a penis. 

-Quick cutting-so as not to give the specta- 
tor time to think. 

-A Simple Narrative. 

-A Happy Ending. 


Not in every case is the ending always happy but 
you can count on leaving the theater with no 
questions in your mind. In fact, your mind will 
be empty. 


End it now, please. Give me something 
original, something different. How about a John 
Waters film? His actors are truly beautiful. 


The only hope lies in the independent film 
industry. However, many of the films produced 
within this industry are just designed to be sold 
to a major distributor. They are no different than 
their larger counterparts in the Hollywood sys- 
tem. 


It pisses me off to think I will never be 
able to make a film that want to make without 
having to make it saleable. Not to mention 
distribution. 


PLEASE NO MORE: MARKETING, PRETTY 
STARS, BLUE SCREENING, POP SOUND- 
TRACKS, SPFX, PRODUCTS-demographically 
designed to take your money. 


Iintend to put thought back into Cinema. 
Current Cinema has no thought, that’s why I hate 
movies. ¢ 


— Christian Gore 


One thing I really can’t stand are all these 
moronic cute creature films. Goonies, Gremlins, 
Ewoks, E.T., YUCK! This is what you do; design 
a really cute creature to be featured in the film, 
do not release publicity photos of it so the public 
has to see the film to know what it looks like, 
have ILM do your special effects, have John 
Williams do the soundtrack (or in the case of 
Spielberg’s upcoming Goonies, have Cyndi Lau- 
per do the soundtrack), license the characters for 
toy products before you shoot to bankroll your 
budget, ad nauseam. Spielberg and Lucas have 
made earning $200 million at the box office down 
to a science. 


If the public goes for Spielberg’s new 
Goonies, then they have truly become Pavlovian 
dogs. Spielberg knows exactly what to do to 
elicit the appropriate response - the response 
being $4.50 paid at the box office. 


What is the secret to Spielberg’s success? I 
don’t think even he knows what he is doing. He 
went to UCLA for only two years, then dropped 
out of college and began directing episodes of the 
Night Gallery. I happen to believe he is a genius 
that is not conscious of what he is doing. He 
deals with Suburban Icons, things from his child- 
hood that the mass American culture can identify 
with. Such as: the rows of same suburban 
houses in E.T., children in all his films, the father 
tripping over a bike (Poltergeist), scenes at the 
dinner table where conflict occurs (Poltergeist, 
ET., Close Encounters), right down to the stuffed 
owls hanging on the wall. 


The people in his films are those that the 
mass culture (mass, middle-class America that 
buys most of the movie tickets) can easily relate 
to. There is mom, and kids, and pet and occa- 
sionally a father. (The father plays an unusual 
role in Spielberg’s films. Spielberg became fa- 


therless at an early age.) As soon as the father 
leaves in E.T., Elliot receives a new father in the 
form of an alien. The fatherless child in Close 
Encounters is adopted by aliens. However, I do 
not wish to study Spielberg psychologically 
through his films. 


What occurs within this suburban haven is 
the fantastic; aliens land and become friends, 
people embark on adventures and searches. 
“This could happen to me-type of feeling” is 
evoked. Convenient. 


What is also very convenient is the mar- 
ketability of these films. Star Wars set the prece- 
dent. No sooner is the creature designed, that it 
is turned into a toy, game, or a set of glasses you 
can collect at your local fast-food place. 


Iam already waiting with baited breath 
for the slew of Goonies garbage I will undoubt- 
edly be bombarded with. * 


— Christian Gore 
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Dollar Night at the Movies 


» THEY KICKED US OUT! 


Andre’ and I walked into a typical subur- 
ban theater (Oakland Mall) on a Tuesday to see 
what the average American views at a regular 
theater. First of all there were lots of morons 
there; guys with black concert T-shirts, girls with 
black Gass shoes and Farrah Fawcett hairdos, 
suburban mothers with polyester pants and three 
kids, basically CountryFucks. Of course these 
kind of people make up the majority of the popu- 
lation. 


Anyways, we bought our dollar tickets to 
see Tuff Turf, about the sleaziest movie we could 
find. Friday the 13th part whatever was sold out. 
Our intention was to see how everyday people 
react to films. I can only say the results were 
horrifying! 


Tuff Turf is the story of some dopey kid 
who gets beat up so we feel sorry for him, then 
he has to beat up the bad guys and have sex with 
the main girl so we can see her tits. The film is a 
total rip-off of Rebel Without a Cause. The lead girl 
used to be in the TV series Nanny and the Profes- 
sor, SO it was a real shock to see her dance around 
naked in this music video trash. I bet she could 
kill her agent for getting her in this film. 


Actually, the most interesting thing was 
not the film, but the crowd. The way they re- 
acted to the film reminded me of a quote from 
James Monaco, “Film is Politics...Politics is Film.” 
When the bad guys were getting beat up they 
cheered and screamed comments. Two girls 
behind us said, “T’d kill him if he did that to me... 
shoot him in the head...if he did that to me he 
would die...get that fucker.” Various similar 
comments emerged from other members of the 
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crowd and Andre’ and I had a hard time booing 
over the shouting. The problem was we had 
other competition. Most of the crowd was 
screaming at the screen. 


I threw popcorn at some family and finally 
an obese woman complained and Andre’ and I 
were thrown out. The crowd continued to react 
to the screen as we left. 


All I can do is stress that you never go toa 
suburban theater. They are scary. ¢ 


— Christian Gore 


Teenage SEXploitation 


The lights dim, four guys are introduced. 
One says, “Wow we've only got an hour and a 
half to get laid in this movie.” How many tits 
will we see and various other degrading and 
insulting utterances? The genre of Teenage Sit- 
Comedies has been going down hill ever since 
American Graffiti and it’s frightening to see mov- 
ies like Porkys, Mischief, and Class making big 
bucks at the box office. The trite sexist tittilation 
within these movies goes by unnoticed because 
the audience isn’t paying attention to the screen. 
But what if one day the audience did change by 
studying this on screen abhorrence? Would they 
notice how women are reduced to mere sex 
objects to be used and abused by hyperactive 
horny high school age males? Would they notice 
the heavy-handed and often contrived social 
messages some of these flicks try to tackle so that 
the producers can feel better while they rape the 


teenager movie going market? Notice the guys in 
Porky’s fighting the racial injustices brought 
down upon a Jewish student at their school. 
What a trite and embarrassing attempt by Direc- 
tor Bob Clark to give Porky’s some moral justifi- 
cation. 


These movies are cheap, degrading, ex- 
ploitative, sexist, and big money in terms of box 
office receipts. The only good thing about these 
movies is the fact that they are low budget films. 
Honestly, how much money does it take to show 
a few tits and asses? 


You know what they say, “A hard man is 
good to find.” « 


— Christian Gore & Andre” Seewood 


The Medium is 


the Message? 


The Medium is the Message. Marshall McCluhan 
made this statement some years ago and when I first heard 
it in a Mass Com course I didn’t bother to listen to the 
professor blab on and on about its deep meaning. I have 
no idea what it means but I have my own interpretation of 
his statement. 


The content makes no difference, it is the context in 
which one watches a film that matters. That is to say it 
doesn’t matter what you watch on t.v. or at the theater, the 
whole point is sitting there watching it, the unsaid inter- 
play. WOW. 


I realized this when I saw my sixteen year-old 
sister and her friends watching MTV. It didn’t matter 
what was on the screen, just that they were all together, 
sitting there watching. The enjoyment is in the context, not 
the content. 


The same thing happened to me. I went ona date 
with this incredible girl. We went to the Detroit Film 
Theatre. I could have cared less what was showing, my 
thoughts during the film centered on what I was going to 
do with those tits once I got my hands on them. They 
could have shown a documentary on President Reagan's 
horse ranch and I still would have had to hide a big stiffy. 


The state of the world cinema is so dismal, with 
more trash coming out every year in hopes of making $100 
million, it really doesn’t matter what they show at the 
theater or on TV. 

Visual Medium has become Visual Masturbation. « 

— Christian Gore 
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“The attack on ‘entertainment’ cinema is part of a 
broader attack on the whole of ‘consumer society.’ Cinema 
is conceived of as a drug which lulls and mollifies the 
militancy of the masses, by bribing them with pleasurable 
dreams, thus distracting them from the stem tasks which 
are their true destiny.” 

-Peter Wollen 


The Story: An ill-fated bi-racial one night stand. X 
and Y (Last Year at Marienbad) meet within a desolate and 
wasted landscape (The Red Desert) as the score from 
Bertolucci’s Last Tango In Paris surrounds them. The two 
go to X’s apartment where each practices their own brand 
of sexual politics and innuendo in endless bedroom conver- 
sations (Breathless) as the radio receives religious propa- 
ganda. Suddenly X leaves via airplane and Y wanders in 
and out of the frame in a composition stolen from Godard’s 
Two or Three Things I Know About Her as Last Tango’s score 
recurs... Fade-End 


In traditional narratives there is a tendency to 
rationalize the illogical; a rationality governed by the 
capitalistic scheme of things. Traditional forms of romanti- 
cism represent love as an oppressed “reality” that exists 
exclusively between two people: Romeo and Juliet, Hitler's 
Children (Dmytryk, 1943),Risky Business, Notorious. Love 
between two people is always manipulated by the external 
forces which attempts to pull the couple apart but love 
always survives via patriarchy or patriotism. 


Here in Nirvana it is my intent to show the internal 
oppression created within ideologically controlled “reality. 
Racial, sexual, religious, and verbal discord provide the 


Narrative Anarchy 


deconstructive content with which I can create an aware- 

ness within the spectrum of the ideo-psychological prisons 

we live in. 
Whereas traditional narratives follow a trait of 

unifying the irrational discords of everyday life through 

the established psychology of a character. (See Steven 

Spielberg’s The Color Purple.) | try to break this linear 

unification by creating a dialectic between the psychology 

of two non-professional actors in Nirvana through race, 

class, sexual satisfaction, and intellectuality. 


This universal dialectic (that is the gender, racial, 
and personality differences between two people who are 
vitually unfamiliar with each other) becomes, at the level of 
content, a narratological rebuttal to the traditional narrative 
form which unifies its discourse according to the psychol- 
ogy of its character and/or star persona (i.e., The Dominant 
Ideology). 


In this sense on a narratological level, I have 
committed Narrative Anarchy by usurping the traditional 
narrative form for one that gives the spectator a “new” 
freedom of interpretation, or as I would like to phrase it; it 
gives the text an amorphous quality. For a moment I 
emphasize cinematic form to bring the spectator into 
contact with the “poetic” ability of film. « 


*In this country racism seems to stem from a curious 
linking of race and class through which petite bourgeois 
racial myths develop. 


— Andre“ Seewood 


What is Hollywood Cinema? 


Money-money-money-money-money-money-money- 
money-money-money-money-money-money-money- 
money-money-money-money-money-money-money- 
money-money-money-money-money-money-money- 
money-money-money-money-money-money. 


As people become the objects they possess: Ma- 
chines - I keep hearing the same old lines, “Don’t keep 
looking at films on such political /moral/social terms. 
Look at them as only entertainment...as only 
entertainment...as only entertainment. Films are not 
political statements, films are not moral statements ...films 
are not social statements - Films are autonomous vehicles 
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of escape made only for our entertainment so just because 
our President links himself to Dirty Harry movies doesn’t 
make film a political tool. Everyday as we learn more and 


more about the language, the power, of film it becomes 


harder and harder to watch the most simplistic Hollywood 
films - Political /moral/social statements disguised as 
entertainment. 


What is Hollywood cinema?? Ask Hattie 
McDaniels, ask John Milius (Red Dawn), ask Chuck Norris 
(Missing in Action), ask yourself what Hollywood wouldn’t 
exploit for money... * 


— Andre° Seewood 


Contextual Cinema 


A New Approach to Producing Films. 


Contextual Cinema is a process where one 
utilizes the context of a potentially commercially 
successful film to produce a film that makes 
conscious political statements, has depth of 
character, and at the same time entertains. Basi- 
cally making an artistically successful work 
under the guise of a popular commercial one. 


In 1984, a film was released called Bachelor 
Party. The movie poster features a picture of a 
garter clad female leg with high heels and a 
group of men entering through a door. A very 
catchy ad. The producers for the film raised the 
money on the basis of this picture alone, they did 
not even have a script. The beauty of this propo- 
sition is that after having gotten money from the 
investors the producers could have made any 
film that they wanted and called it Bachelor Party. 
Then they could have released it in the mass 
market and made a multitude of statements. 
They didn’t. They made the commercial film 
they set out to produce, but they had the right 
idea - the genius is that they did the marketing 
before they had anything written. 


Now it is possible to successfully market a 
film (posters, film trailers) before it is actually 
released. 


Other more successful attempts at a Con- 
textual Cinema have been tried. Risky Business 
was released in the context of being another fun, 
teen sex comedy complete with an MTV sound- 
track. Did anyone notice the subtle observations 
on capitalism? In fact, director Paul Brickman 
was forced to recut the ending for his film after it 
was screened to audiences. The film ended 
totally different with the lead character, Joel, not 
getting into college and the romance ending sour. 


The right approach, but Brickman was working 
for Warner Bros. and had to succumb to the 
companies wishes. An independent filmmaker 
could use the same approach with the final 
intended work intact. 


In order for the work to remain true to its 
original intent hidden in the context, its state- 
ments must be made obvious. One way to 
achieve this would be direct addresses to the 
camera as in Godard’s Breathless. The film may 
also acknowledge the fact that one is watching a 
film. These elements will force the spectator to 
think. An even more powerful way to elicit 
thought from the spectator would be to end one’s 
film ambiguously. An ambiguous ending forces 
the spectator to think about the work after view- 
ing it. Ambiguity in Cinema seems to have been 
lost in the light of many of Hollywood's current 
offerings. Everything is explained for you. There 
is no need to think. If all that Contextual Cinema 
does is restore a spectator’s thinking processes 
while watching a film, I believe it will have made 
a significant impact. ¢ 


— Christian Gore 
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“APOCALYPTIC. CINEMA 
e tie | 


‘am oot 

FS “14 i ee LNA 
"Movie violence is not the same as real violence." 
- Steven,Spielberg ie 


» Interms of sheer weight, thers more weapons on earth than there Is food . . ..Seven Astronauts killed in Space Shuttle explosion. 
1 in 10,000 will be sexually abused .} . 10,000 killed in earthquake in Moxico . . . Acar is stolen every 4 soconds . . 45 youths under 46 
killed by handgun§ in the city of Detroit. . . 100,000 assaulted a day with intent to kill . .. A rapa is most likely to occur in the hours of 10 p.m 
to 4a.m. on a date . . . of the 250,000 handgun owners in the United States 10% will be shot by a loved one in afit of angor. . , willbe beaton 
in adomestic argument . , . willbe shot in adomestie” ment... . wives will bo raped by thoir husbands . . . 900 a day killed by drunk drivers 
... don't want to read these statistics ... ey r, m ... | just want to go to the movies . 

. In Nicaragua, 19,000 innocent civilians h¢ ‘ ing entertaining . .. more people 
have died in the name of religion than all the 


* 


<i 2 a 


Vic Morrow + Killed on the set of the Twilight Zone movie. 


tin Ss 


“PROPAGANDA TONITE 


Huey Lewis will a 
the motion pictur 

soundtrack for 
STAR TREK 4: KIR: 
& SPOCK GENESIS 
HOMOS. 


Meryl Streep will 
star in the tv movie 
based on the Space 
Shuttle disaster 
titled CHALLENGER 


But first, 


Why does my 
head always 
seem to bob 
from side to 
side? Any- ES 
ways | loved | 

this film) | ¥ 


you what 
movies you 
should see. 


g ay ; 
VERNON 


But, it wasn't 
released by 
Paramount 

Pictures who 

owns this 

show, so in 
order to keep 
my Job, | give 


it @ zero. 
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Mr. Stallone, 
isn’t if ironic 
making a film 
about a Viet 
Nam veteran 
when you were 
a draft 
dodger? 


Coming to 
your local 
theater... 


8 coute by Rich Patterson & Citic Gore 


Spielberg's new 
film about 
Ethiopians. He 
spent $10 mil- 
lion just on the 
spectacular set 
of starving 
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Robert Harris was a quiet businessm 
lle had no vices, no problems, and there was 
only a few things that he didn't like. 
Punkers were one of them... 


L HATE PUNKERS! — wy- 


Pe 


BITCH! 


AHHHRGHH! cf ue 
TT gy 
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"DADDY, I'M HOME" 


Alex Gardener's son, ‘osephy as jus 
died, He was only four. 
ifternoon, Now, Alex is 
ina bottle of Jack Dani 


1 WANT YOV, OW MF 600" 


NOW, | WON'T BE LONELY. 
q 
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Rodger Thompson has a split personal- 
ity, one is a hard working young man, the 
other, is a werewolf... 


WO 1 CONT 


LATER THAT EVENING...» 


WAIT, WHAT WA; 
THAT WOISE? 


iN 


Wi A 
i TANS 
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6WE ME WHAT / WAN?, \ es 
COPS! OR THE WHaee ~ WE CAN7 00 => 


DES! BZ, THAT! WN” : 
Zi SQ (QIN 


« 


FILM THREAT ANTHOLOGY: The Best of ismen 1-8 37 


After Dan, Dave & Rich fled from the burning 
Church of Satan, they ran home to work on 
their_ school film project. 


Rich what's the Gi OH MY GOD! IT'S 

matter? You S: OUR SATANIC 

look awful! ul FILM PROFES- 
SORIHIINI ) 


«Dan & Dave were taken to the Satanic Film “77 
Professor's lab where he would tell them @ big” 
Asecret... a 


THE WORLD. 
We te pt 


‘4 
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Their subversive film would overthrow the 
ruling class and bring freedom to the workers, 


wi 


hen suddenly... 


AND YOU'RE GOING TO HELP! 
HERE'S (MY PLAN... 


The prof's plan consisted of killing all the film 
students who were headed to California to 
learn to make all that Hollywood trash. 


Yeah, I'm goin' to 

U.S.C. and my Par- 
et, are givin’ me 

my own Gold Card. 
I'll start as @ Pro- 
duction Assistant 
but someday I'll 
work myself up to 
director- 


You FEMI You ruined my shirt!!! SHUT UP YOU ASS-KISSING PEE 
r BRAINED FILM STUDENT! YOU 
REEK OF BUTT-BREATH! 
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Another pathetic butt-licker... -and they're cute like the 
: I'm working smurfs but it suroa out 
on this script J they”. HEY! — 
| want to 
send to 
Splelberg. 
It’s about 
these fuzzy | 
aliens- | 


ZLLLLA 


LiL 


$4 


let's go visit some Star Trek nerds- 


KICL! =KICC! KILL! 
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At the Gaylaxians Club. 


Live “SAY a@nd- 


Dan, being @ rational guy, tries to reason with 


THE SATANIC FILM PROFESSOR FROM HELL- 


Prof, are you sure it’s 
gonna make any difference 
killing all these idiots. If 
they weren't so stupid, we 
wouldn't be so smart. 


A MASS MURDER HAS | 
STOPPED HOLLYWOOD FROM | 
PRODUCING ANOTHER GEN- 
Cy ERATION OF APATHETIC 
MONEY GRUBBING 
FILMMAKERS. BUT 
THE SATANIC FILM PROFESSOR’S PLANS 
HAVE BEEN FOILED! WHAT NEXT?! WHAT 
ABOUT DAN AND DAVE'S FILM? OR THE 
FILM RIGHTS TO THIS INCREDIBLE 
STORY? WILL SATAN’S PLAN TO STOP 
THE EVIL HOLLYWOOD EMPIRE SUCCEED? 
WILL THERE BE A SEQUEL TO THIS HOR- 
RIBLE COMIC? TUNE IN NEXT WEEK- 


-end- KLE 


FILM THREAT ANTHOLOGY: The Best of lames 1-8 41 


PERHAPS YOU'RE 
RIGHT. | GROW 
WEARY OF THIS 
CRUSADE. BYE 
GUYS, GO FINISH 
YOUR MOVIE- 


quotes... 


WHY ARE YOU WATCHING 
THIS MOVIE? 


BARRY CONVEX “Why would 
anybody watch a scum show 
like Videodrome? Why did you 
watch it?" 


MAX PENN “Business reasons.” 


BARRY CONVEX “Sure. Sure. 
And what about the other rea- 
sons? Why deny that you get 
your kicks out of watching tor- 
ture and murder?” 
— David Cronenberg’s 
Videodrome 


“I’m a loner, a rebel.” 
— Pee Wee Herman in 
Pee Wee's Big Adventure 
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“The highlight of your life is 
watching some palooka getting 
his hogged washed by a bimbo 
you don’t even know!” 
— The Emcee in Rinse 
Dream’s Cafe’ Flesh 


“Quite an experience—to live in 
fear.” 
— Roy Batty in Ridley Scott's 
Blade Runner 


“It’s funny how the colors of the 
real world only seem real when 
you viddy them on film.” 
— Alex in Stanley Kubrick’s 
A Clockwork Orange 


“Who wants to die for art?” 
~ Divine in John Waters’ 
Female Trouble 


“Why are you asking me this 
question?” 
~- Henry in David Lynch’s 
Eraserhead 


“The academic environment is 
detrimental to creative thought.” 
— Nick Zedd 


“To compare is not to equate.” 
— Marcel Ophuls 


“You can’t live on abstractions.” 
— Joe Gomez, a Wayne State 
Film Professor 


“I'm God's lonely man.” 
- Travis Bickle in Martin 
Scorsese’s Taxi Driver 


“One man can change the world 

with a bullet in the right place.” 
~ Mick Travis in Lindsay 
Anderson’s If 


“Make my day.” 
— Ronald Reagan 


“Sometimes it’s a pure pain to be 
aware.” 
— Jim Kerr of Simple Minds 


“The bigger the lie, the more 
people will believe it.” 
— Nick Zedd 


“My cause is music. I’m inter- 
ested in finding out what can be 
done with different types of mu- 
sical forms of expression, with- 
out any interference. It’s very 
difficult to do in the United 
States because, unless you can 
sell it to somebody, you can’t 
keep doing it.” 

-Frank Zappa 


“The only form of true anarchy 
is individualism, and everybody 
into politics is against individu- 
alism, because all politicians are 
threatened by individuals.” 
— Genesis of Throbbing 
Gristle 


“Things are, why manipulate 
them?” 
— Roberto Rosellini 


“The kind of pictures they’re 
making today, I'll stick to toilet 
Paper.” 

— Dick Wilson a.k.a. 

Mr. Whipple 
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“Revolution is the opium of the 
intellectual.” 
~ Lindsay Anderson from If 


“Politics is a film made in Rus- 
sia.” 
— Jean-Luc Godard 


“Video clips! If the bomb 
doesn’t get us, video clips will. 
Even Orwell couldn’t have 
imagined anything quite so bru- 
talizing and totalitarian.” 

~ Marcel Ophuls 


“The important thing is not to 
stop questioning.” 
— Albert Einstein 


“The screen is a magic medium. 
It has such power that it can re- 
tain interest as it conveys emo- 
tions and moods that no other 
art form can hope to tackle.” 

— Stanley Kubrick 


“If a million prints are made of a 
Marxist-Leninist film it becomes 
Gone With the Wind.” 

— Jean-Luc Godard 
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“T don’t think of movies as a 
game in the pejorative sense of 
the word. They’re a remarkable 
game. They're a master game. 
And we must play a master 
game, not a little game. I think 
of movies as a way to enlighten- 
ment, as much as anything else... 
enough of little storytelling and 
playing little games-little acting 
exercises-little dialogues-little 
music-little images-little movie 
houses.” 

— Alexandro Jodorowsky 


“and get away from this kind 
of horrible tv and Spielberg type 
editing. I hope it’s gonna hap- 
pen. I hope that younger 
filmmakers start just disregard- 
ing all this special effects bullshit 
and try to make simple films 
about real people’s lives or about 
something real in some way... I 
don’t like the distinction be- 
tween 35mm film and a super 8 
film. I mean, a film is a film, and 
if there’s good ideas in it, that’s 
what's important.” 

— Jim Jarmusch 


“God is a lie.” 
— Nick Zedd 


"I don't want to go through life 
with one arm tied behind my 
back." 


— James Dean 


“Perhaps it sounds ridiculous, 
but the best thing that a young 
filmmaker should do is to get a 
hold of a camera and some film 
and make a movie of any kind at 
all.” 

— Stanley Kubrick 


“God was wrong.” 
— James Mason in Nicholas Ray’s 
Bigger Than Life 


“This is a film about the charac- 
ters, it doesn’t dwell on the spe- 
cial effects.” 

— David Lynch on Dune 

— Peter Hyams on 2010 

— Ron Howard on Cocoon 

- Peter Yates on Krull 

— George Lucas on Star Wars 

— Tobe Hooper on Poltergeist 

— Robert Wise on Star Trek 1 

~ Nicholas Meyer on Star Trek 2 

— Leonard Nimoy on Star Trek 3 

— And so on..... 


"Any man who hates children 
can't be all bad." 
— W.C. Fields 


“It’s important to stop this mad- 
ness, this crazy madness that we 
have in America of major Ameri- 
can directors going out, every 
time we are at the gate it costs us 
$20 million automatically. It’s 
going to have to reverse itself 
because what’s happening is that 
pictures are not getting made.” 

— Martin Scorsese 


"There are only two things in life 
you can control, art and mastur- 
bation." 

— Woody Allen 


“After Hours is how | felt trying 
to get The Last Temptation of 
Christ made. It was very 
Kafkaesque.” 

— Martin Scorsese 


“Cinema (Hollywood) is so 
many corporations, such and 
such turnovers of capital, so and 
so many stars, such and such 
dramas.” 

- Sergei Eisenstein 


eo0e 
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“BEST SHIT OF THE YEAR!’ 


National Board of Review 


"It should be against the law not to see ‘The Colored People'!” 
Gene Shalit TODAY NBC TV 


"Intensely rewarding . . . bowel moving!" 
Jeffrey Lions SNEAK PREVIEWS 


"It's got black people singin’ and dancin’... who better to make the definitive film on 
Black people than the richest White director in Hollywood.” 

Leonard Maltin ENTERTAINMENT TONIGHT 
"| stood up and started singin' gospel music! . . . another triumph at the box office for 
Spielberg!” 
Roger Ebert AT THE MOVIES 


"The only thing missing was Whoopi shooting hoops." 
Bill Cosby 


"Remarkable/A shitty movie." 
Louis Farakhan 


A Steven Spielberg Film 


It's about a director's search 
for an Oscar and a lot of money. 


"I made the movie as quickly as I made 
E.T. for a reason," Spielberg says. 
"When I take too much time and think 
too hard between takes, my decisions 
become more _ intellectual than 
emotional. I wanted this movie to be 
emotional from the very beginning of 
the process.” 


Steven Spielberg on 
The Color Purple, 1985 


"Propoganda does not deal with a 
question; it only touches on it. It 
should be simple, easily accessible, 
addressed to emotion, not intellect, 
and adjusted to the most limited 
intelligence.” 


Adolf Hitler 
Mein Kampf, 1943 


Retur to a place and time that 


Steven Spielberg 


only existed in the 1950's sit-coms and 


and in the repressed psyche of Steven Spielberg! 
7 REGRESS INSTEAD OF PROCEED! 
The Union of PROGRESS IS BAD! 
eH INT WANDER OFF “STAY THE : 
South Africa DONT WANDER OFF “STAY THE COURSE 


THE PAST IS THE FUTURE! 

THE FUTURE BELONGS TO THOSE NASTY LIBERALS 
(boo-hiss) AND SOCIALISTS (oh no!). So stay back here 
where it’s nice and cozy. 


SEE REAL RACISM! 


SEE SEXISM! 
SEE THE PROTESTANT WORK ETHIC IN ACTION 
SEE AMERICA THE WAY GOD INTENDED! 


SEE THE REAFFIRMATION OF BOURGEOIS 
SSUMPTIONS ABOUT THE PROLETARIAT! 


fala 
Lit 


{ALD REAGAN’ 
AMERICA 


COMING SOON 


"The best damn film 
I've ever seen." 


-Adolf Hitler 


"Bueno." 
-Francisco Franco 


A film by a pseudonym of Steven Spielberg 


] 
No one withan LQ. |} 
of 13 will be admitted. | 


Finer. That was all Sleaze 
Cinema of the Past ever was. FILM 
THREAT had to have an even num- 
ber of pages, so when we had an odd 
number come up we threw in these 
sleaze ads. It's unbelievable some of 
these films ever got made. 


SEX, DRUGS, HIPPIES, 
TEENAGE PREGNANCY, WHITE 
SLAVERY, SATANIC RITES, JUVE- 
NILE DELIQUENCY, BIKERS, 
TOPLESS NATIVE WOMEN, 
BLACKPLOITATION, HITLER, 
NAZIS, JAPS, GANGSTERS, GOOD 
GIRLS GONE BAD, and a host of 
other subjects have been given 
serious exposure as soon as man 
learned a naked body and a racy 
subject could earn quick cash. As 
early as the twenties documentaries 
appeared that explored the mystery 
of child birth. It was one of the few 
ways a producer could get away 
with showing a woman in the raw. 
Blame it on our wacky American 
culture and a free society. Here we 
present the Best of the Sleaze from 
the early issues. 


(Actually it's filler to even out the pages of this 
Anthology.) 
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THE LOW-DOWN ON JUVENILE 
DELINQUENCY! 


; MOMENTS 
MASE YOUTH 


ANSWERS ALL VITAL QUESTIONS 
ON THE MOST DARING SUBJECT 
FEATURED IN TODAY'S HEADLINES! 

ai 


\ 
KRAMER “=. Tn 


PARK 


YE STARVED G1 rs 


WHAT PRICE™ 
INNOCENCE ? 


WOODWARD ot WATSON 


‘PITURI’... THE 
LOVE POTION 


WHITE GIRL 
EVER SEEN BEI ! 


SENSATIONAL 
EXPOSE of VICE 


0 


LET.US BE FRANK: 


THIS, IS.THE STORY OF AN 


A GIRL 
BETRAYED 
BY LOVE... 
BY. LIFE. 
‘BY YOU! 


ahly 
_ ten) 
wil aie. 


“IDA LUPINO™ 


Not WeanDeat’ 


SALLY FORREST » KEEFER 
reeceay [DA LUPINO . ~ ANS BOND. 


ELLE LEO PENN 


i TOMORROW 


Children 
Under 
14 Not 

Admitted 


be “ 


TOMORROW 


THIS LOVE OF OURS” * se 


Now First 
Detroit 
Showing 


® 
Wig painful task 


of bearing children is 

being lightened, but 

rearing them decent- 

ly with our compli- 

cated civilization is 
the problem. 


THIRD TORRID ‘WEEK 


ieee WAJAN i 


A WITCH'S SON’ e 


DONT CONFUSE WITH ANY f@ 
OTHER “BALI” PICTURE. THIS 
m, EXCEEDS THEM ALL! 


BIA 


olLUmM 
5 cuERRY 4052 £—_& 


Tisrine saw UNI SNA 
EMPRESS fo conerese 


CONT. FROM 9:45 A. M. 
LATE OWL SHOW EVERY SAT. 


creen! Adults Only 


BNCREDIBLE PICTURE OF 
; WOMENS. APE; WORSHIPERS 


“FORBIDDEN 


© UNCIVILIZED © 
NATIVES OF ALL NATIONS 


STRANGE LOVERS IN 
A STRANGE LAND! 


aRBIBeen 
ADVENTURE 


The ACTION behind 


Bike Riding HOODLUMS 
FLAFOUT On their MURDER cycles 


VIOLENCE! TERROR! 
a 


FAIR PLAY to them was 


vedi BeBe PLUS: 


FOX Peae i 
NiGHT 


Jnformation WO 17-7917 Free (FOXE: 


ay 
aces ence w AMES TENS TR ne 


s MARY MURPHY 
parmees NORMA EBERHARDT - SHERBAN ca ON 
(ORS + emo MOE 


LA WORLD WHERE LOVE 
1S THE ONLY Wenrt 
ve INST BOREDOM! 


Seven savage punks on c 
weekend binge of violence! 


a ne 


Hye 020 


THE SHAME STORY Starts Temerrew 
Now! OF HUMANITY / ust! FRATERNIZE.. 
HERE'S THE WHOLE SHOCKING 
STORY..As Far As Human Decency 
Will Permit Hollywood 
To Reveal It! 


: 5 = 
THE L “ 

ul Vee oe UTE bi Pipe-g : FIRST DE Ea se 
AND ite ones 


oh C89 


THE GREAT STARS 

ot * PORTRAY ‘THE 
HITLER GANG MUST REMAIN’ 
NAMELESS FOR PERSONAL SAFETY 


THE RECORD: BREAKING STAGE MUSICAL COMEDY 
ON THE SCREEN AT LAST! 

Vets Eddy © Chas, Coburn Constance Dowllag dw 

“KNICKERBOCKER HOLIDAY" 


eewned sew WmTt® ARETE Tha Most Discussed. 
Film of the Day. 


spect! INVASION Newsreels! “5-579 |nyninc expost/ 


* Sth War Loan Bonds on Sale Here! No Waiting! + “EKA EK A Towers 
‘he Critical Fifth Is Here!” Tre 


HELD OVER! | 


THIRD BIG WEEK! Noon ‘to MIDNIGHT 


SEE INE 
WAY" TICKET 
TO HELL / 


im A 1T SHOULD CERTAINLY OPEN YOUR | 
EYES”—Eleanor Roosevelt. {| 
“SHOCKING RECORD OF JAP ATROCITIES”—John | 
Finlayson, Detroit News. 
“THIS FILM WILL BE PRESERVED IN ARCHIVES | 
FOREVER"—Chicago Daily News. 


THEY KILLEO!..THEY PLUNDEREO!...THEY 
RUINED MEN, WOMEN AND CHILDREN! 


based on Grogon Ziemer’s , 
book, ‘EDUCATION 
FOR DEATH’ 


Plus "LADY BODYGUARD” 
UODIN ALBERT © ANN SHIRLEY 


q HI, Good 


Poa. 5AE DILLINGER 


AND HIS MOB / 


ins, ametety, 
CONEWA se 


END OF THE LINE 
FOR GIRLS ON THE RUN! 


THE THRILL SHOCKER 
OF THE DECADE! 


in a white car} 


Trans-Lux Krim \SEe 


“THERE WAS NEVER MUCH TIME FOR FISHING, HIGH SCHOOL AGE and OVER 1 


BUT SOMETHING WAS ALWAYS BITING. MUST SEE IT 4] 
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ALL ABOUT THE GANG BOSS AND HIS GIRLS 


Chris Gore meets death 
in Cass Corridor Accident 


JUST BEFORE THE PRINTING OF 
THIS MAGAZINE A NEWSFLASH RE- 
PRINTED FROM THE SOUTH END: 


Former Wayne State student Chris Gore 
died Wednesday, August 15 when he fell froma 
second story of an abandoned building in Detroit's 
Cass Corridor. An ironic end as it was just a week 
before the premier of his film Cool Teenager from the 
Planet X and a lecture in the Student Center build- 
ing. Gore's publicist comments, "The film will be 
shown as planned. Chris would have wanted it 
that way.” 

Gore, 23, left Wayne during his junior year 
to pursue a career in filmmaking. Film instructor 
Robert Burgoyne relates, "I knew Christian was a 
risk-taker. He was a quiet and well-liked student.” 

FILM THREAT, the pseudo-radical film 
journal, was founded by Wayne students and 
quickly appropriated by Gore when he discovered 
its potential for profit. The magazine became a 
goldmine and rumor has it that Gore was under 
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investigation for "wreckless standards and prac- 
tices." Police speculate that Gore's alleged involve- 
ment with drug kingpins may have Ied to his 
“accidental” death. 

"I'm not sorry that he's dead,” declared 
Andre’ Seewood, "...that talentless leech stole all 
my ideas and made a lot of cash. He deserved it.” 

FORMER GIRLFRIENDS had much to say 
about the late filmmaker/playboy. "I would say 
something like he couldn't get it up with a crane 
but you might think | actually slept with him,” 
lamented one woman who refused to be identified. 
Bonnie Austin offerred, "He promised to put me in 
one of his movies and then he never called me 
back. He deserved it.” 


The staff here at FILM THREAT grieves at the 
loss of Chris Gore, However, this will in no way affect 
our laborious schedule for ‘89. Even without the 
pretentious, self-serving antics of Gore, FILM THREAT 
will continue. Like a permanent stain adhering to the 
sidewalk, we will not go away... 

- Tim Caldwell 
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the best of issues one through eight 


"FILM THREAT has defied all natural laws of 
evolution, somehow outgrowing its seminal 
banalities chronicled in this Anthology and 
mutated into an influential film journal." 

- Steve Raymond 


"Print on credit and never use the same printer 
twice." 
- Christian Gore 


